Johnny's metaphysical experience on the metro in Julio Cortázar's "The Pursuer" catalyzes his perception. The metro incident and the ensuing commentary propel all the elements of the narrative. The metro facilitates the development of Johnny's character; relates his character to Charlie Parker; aids our comprehension of the relationship between the metro and Johnny's music; and establishes the metaphysical difference between Johnny and Bruno. The subway is also physical space in which Cortázar reveals a view of time perception in which chronological time succumbs to subjective time. Johnny's metacognitive search for the yonder marks a change in Cortázar's narrative preoccupations and anticipates Rayuela in both technique and content. The function of the metro in "The Pursuer" is related to travel in literature as well as in other Cortázar stories. The underground journey represented by the metro prompts the reader to join Cortázar's difficult search for heightened perception which begins below the surface. This search leads him to the postulation that art can open doors that lead to the más allá.
Reagan tion, as a physical place for various actions to occur, as a comparison point for music, as a means for Johnny's physical distancing from both the reader and Bruno, and as an invitation to seek the metaphysical with Johnny.
First, let us consider the historical purpose of travel in the works by Cortazar. Martha Paley de Francescato postulates that Cortazar reveals his interest in travel by using travel in difficult situations: "Todo es dificil: el viaje, la percepcion de lo que ocurre, y los motivos que causan los acontecimientos" 'everything is difficult: the trip, the perception of what occurs, and the motives which cause the events' (130) . Furthermore, travel in a Cortazar narrative thrusts a character more deeply into a situation, negating a means of escape and thereby resulting in a difficult ending. Cortazar, in his interview with Ernesto Gonzalez Bermejo, personally recounts both his fascination with any kind of passage as well as a personal experience with the metro showing his interest in time perception (46) . Specifically, the metro in "The Pursuer" develops his idea of fractured time: "usted entra en el vehiculo que se mueve, que lo desplaza y usted queda sometido a una especie de pasividad total mientras lo llevan a un destino determinado" 'you enter a vehicle that moves, that displaces . . . and you are subjected to a kind of total passivity while you are taken to a determined destination' (Gonzalez Bermejo 55). Time itself has been an integral part of contemporary literature, especially as it relates to the relationship between "tiempo subjetivo (interior al hombre) y el objetivo (exterior o de la naturaleza)" `subjective time (internal to man) and objective time (external or of nature)' as Joan Hartman concludes (341). Johnny's perception of time applies to Gloria Bautista Gutierrez's definition of "magical time" in which "la vision de la realidad hace que el tiempo, enfrentado con lo imaginario, se diluya y no fluya lineal ni cronologico sino segun el sentir y actuar de los protagonistas. ." 'the vision of reality makes time that is confronted by the imaginary diluted, and it flows neither linearly nor chronologically but according to the feelings and actions of the protagonists. . . : (36). Johnny's internal perception conflicts with the external reality resulting in the suspension of chronological time and the implementation of "magical time." Johnny enters the supernatural in his perception and adheres 2 Studies in 20th & 21st Century Literature, Vol. 30, Iss. 2 [2006] Johnny's knowledge of his problem with marijuana is also exposed in the conversation with Bruno about the metro: "Te juro que en ese dia no habia fumado ni un pedacito, ni una hojita" (110) `That day I swear I hadn't smoked even a roach, not a crumb' (195) . Johnny excuses his behavior, to which Bruno is eager to draw attention. In spite of Johnny's awareness, he is ignorant of his search. Cortazar asserts that Johnny has a type of "inocencia" 'innocence' or "esa especie de naivete que se produce en el aduanero Rousseau cuando pinta obras maestras sin tener la menor idea de lo que esta haciendo" 'that breed of naiveté that occurs in 'Le Dounier' Rousseau, when he paints masterpieces without having the slightest idea of what he is doing' (Gonzalez Bermejo 62) . 3 Leonard Jackson studies Sigmund Freud's hypothesis of "primary process thinking" which is defined as "thinking in images and elementary narratives rather than in words and arguments" (5) which demonstrates this naivety and classifies the difference between Johnny and Bruno. Johnny thinks, but cannot express his thoughts, while Bruno relies on arguments and external logic. Bruno and Johnny are also differentiated according to Carl Jung's concept of archetypes including the ego, shadow, persona and self. The self is who one really is, the ego is self-representation, the shadow is self imposed repression of certain aspects and most importantly for purposes of this study, persona, that "part of the personality which acts as mediator or mask; it is developed specifically for playing parts-roles-in the outer world" (Jackson 111).
Thus, Bruno relies heavily on persona; he wears a mask ("0 4 Studies in 20th & 21st Century Literature, Vol. 30, Iss. 2 [2006] Johnny's character is significant to Cortazar in that they both undergo a character transformation resulting from physical progression from one place to another: Johnny via the metro and Cortazar via his move to Paris, immediately preceding the writing of "The Pursuer". Johnny is also the vehicle that transports the change of Cortazar's personal beliefs, which is most recognizable in "The Pursuer" according to Peter Standish (181). Johnny's life in an equivalent way is changed after his metro ride. He admits: "despues me ha vuelto a suceder, ahora me empieza a suceder en todas partes" (110) 'then it happened to me again, now it's beginning to happen to me everyplace' (195) . Johnny encounters the other realm for the first time without music during his metro trip. In the same way, Cortazar undergoes his own metamorphosis, through a trip, thus reaching another level in his writing.
The transformed Cortazar demonstrates a desire to work in the existential realm (Filer 109) , which brings about his transformation from an aesthetic to a humanistic writer, and changes his focus with regard to character development. Just as Johnny uses the metro to describe and project his own internal change to Bruno, Cortazar uses Johnny to describe and project his internal change to the reader. His ability to masterfully develop character, especially starting with "The Pursuer," is one of the elements that differentiates Cortazar's style from other writers. Cortazar's stories "have no setting other than the minds and hearts of the narrators and characters" (Gordana Yovanovich 177) . Again, the metro functions as an external place to understand the characters and demonstrate their differences. Cortazar achieves success by revealing his characters and never outwardly describing them. Subtly but convincingly, we discover most of the fundamental components of the story while Johnny discusses his experiences on the metro with other characters.
Johnny's experiences convey Cortazar's personal and individual values, although Johnny's character is based on the jazz musician, Charlie Parker. Johnny communicates Cortazar's personal beliefs about the "concept of time, the feeling that the metro is an environment that invites different modes of perception, and the belief that music may allow one to express what language will not" (Standish 28) . As Laszlo Scholz concludes, the metro subsequently plays a role in propelling the author's personal agenda through a character with whom Cortazar sympathizes because of their shared non-traditional, reality-questioning beliefs: "Lo que se propone es destruir el tiempo, tal y como lo entiende el homo sapiens, e instalar en su lugar su siempre-ahora" 'That which is proposed is to destroy time, just as it is understood by homo sapiens, and replace it with his always-now' (Scholz 45 (Stavans 92) Cortazar summarizes what happens to Johnny on the metro and concludes with: "the subway has served as an exterior clock to show him that during those two minutes he was given fifteen minutes to think" (Stavans 92 (104) 'I think the music helps, you know. Not to understand, because the truth is I don't understand anything' (187). The metro and music for Johnny are both elements which achieve the same understanding that something must be lost for perception to be gained. This loss is often material or it is the loss of the sustained belief that reality can be understood.
The strange events on the metro happen unconsciously to Johnny. Through the metro, he gains, "la vivencia de poder liberarse del tiempo cronologico, objetivo, se inicia en el metro y solo alli sigue siendo verdadera; por otra parte, ese salir del tiempo elastic° no depende de su voluntad, es algo que le ocurre, le sucede" 'the ability to free himself of chronological time, objectively, it begins in the metro, and only there does it continue to be true; on the other hand, his removal from time isn't dependent on his will, it is something that occurs to him, that happens to him' (Scholz 80) . Scholz demonstrates that the metro frees Johnny from imposed time, however he fails to mention that music achieves a similar result. In fact, music, as the precursor to the metro, gives Johnny the ability to understand what he experiences while on the metro. He understands not only that he really cannot comprehend the parallel situation but also that he cannot even describe whether the metro and music take him further away or put him more deeply into the concept of time perception-just as is the case with music. The reader's illumination is quite the same, after reading the narrative. We recognize our perception has changed yet cannot differentiate whether we are nearer to or further from understanding.
Furthermore, in spite of the fact that both music and the metro achieve the same results, they cannot occur simultaneously. Music 
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Studies in 20th & 21st Century Literature, Vol. 30, Iss. 2 [2006] Gonzalez 418) . Johnny arrives at the place he only experiences with music: "El metro hace algo que Johnny reconoce no poder hacer por si solo: recordar; mejor aim que los recuerdos pasen por su frente a la velocidad del metro" 'The metro does something that Johnny recognizes that he can't do for himself alone: to remember; better yet that the memories pass in front of him at the velocity of the metro' (Cifo Gonzalez 418). On the metro, in contrast, Johnny is consciously reminded of his ability to reach the "yonder" (Tirri 160), something he forgets when he is playing music.
Johnny hopes to achieve the yonder in order to enhance his life:
Entonces un hombre, no solamente yo sino esa y td y todos los muchachos podrian vivir cientos de afios, si encontraramos la manera podriamos vivir mil veces mas de lo que estamos viviendo por culpa de los relojes, de esa mania de minutos y de pasado mafiana. .. . (111) Then a man, not just me but her and you and all the boys, they could live hundreds of years, if we could find the way we could live a thousand times faster than we're living because of the damned clocks, that mania for minutes and for the day after tomorrow.... (195) Johnny hopes to achieve a longer and more fulfilling life in a place that is free of societal restrictions and time impediments. However, Johnny's metro ride does not permit him to forget the other less pleasant things in life, such as "la hipoteca o la religion" (106) 'the mortgage or religion' (190) . The difference is that it changes his view of them. These elements become like "el traje que uno no tiene puesto" (106) 'a suit I'm not wearing at the moment' (190) . Later, when Johnny continues to describe what he feels on the metro he says, "Estoy como parado en una esquina viendo pasar lo que pienso, pero no pienso lo que veo" (109) 'I'm like standing on a corner watching what I think go by, but I'm not thinking what I see ' (193) . He sees both what is in his mind and his memories as if they were really occurring simultaneously. Reality, the mortgage, religion, or the metro passengers do not cease to exist, but Johnny's perception of them becomes secondary and his memory, the past, is juxtaposed with the present. Johnny's heightened state of consciousness while on the metro facilities his triumph over the constrictions of imposed time.
Kipnis has argued that public transportation expresses fear in three specific Cortazar stories, namely, "Despues del almuerzo" ("After Lunch") "Omnibus" ("Omnibus") and "Manuscrito hallado en un bolsillo." ("Manuscript Found in a Pocket"). While transportation in "The Pursuer" does not serve the same function as transportation in these stories, some of Kipnis' general ideas relate to this study while others simply contradict what "The Pursuer" achieves.
He states:
Un medio de transporte no solo limita sino forma parte del espacio normativo, emocional-psicologico que contiene. El transporte publico es un ambito configurado, con frecuencia, negativamente-lo que se relaciona perfectamente con su indole de espacio cerrado....
A mode of transport not only limits but also forms a part of the emotional-psychological normative space that it contains. Public transportation is a sphere, frequently configured negatively-which perfectly relates with the nature of closed space.... (76) For Johnny the metro does not limit or enclose him, but instead is in fact the very thing that enables his freedom of thought and open mind.
Subterranean space in literature has a history of delving into dark regions: "se relaciona tradicionalmente con la parte oscura de la vida, con el miedo y con la muerte, lo que confirman abundantes ejemplos clasicos, entre ellos la mitologia griega y Les Miserables de Victor Hugo" 'it is traditionally related with the dark side of life, with fear and death, that which abundant classical examples confirm, among them Greek mythology and Les Miserables by Victor Hugo' (Kipnis 77) . Johnny reaches that "dark side" through his mind, analyzes his own perception and becomes self-aware. He manages this darkness without fear. Contrarily, Bruno, overcome with fear projects his negative feelings onto Johnny and criticizes his
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Studies in 20th & 21st Century Literature, Vol. 30, Iss. 2 [2006] (4) . He proceeds to classify humans as "fantasists" (4) . According to his definition, normal consciousness comes from the external world and not internally. Being able to retreat into internal consciousness is not only necessary for human beings but also meaningful and desirable. The success of "The Pursuer" can be attributed to this very element. Not only does Cortazar give us a fantasy in which to retreat but also develops a character who becomes metacognitive of this same relationship to reality. The narrative exceeds the imposed boundaries of literary form by creating a sense of awareness in Johnny. The reader who feels what both Cortazar and Johnny feel while riding on the metro may long for more analysis. This can be found in Cortazar's masterpiece, Rayuela. Cortazar says, "«El perseguidor» es una suerte de preludio de Rayuela ... esa ansiedad, la angustia de la btisqueda metafisica; quieren hacer saltar las puertas para it mas alla" "'The Pursuer" is a sort of prelude to Hopscotch . . . this anxiousness, the anguish of the metaphysical search; these want to break down the doors to reach the beyond' (Gonzalez Bermejo 106) . The metro demonstrates these elements in "The Pursuer" by establishing a fantastic atmosphere in which the reader is dually enveloped-first the reader finds himself in the story and secondly he is drawn into Johnny's subconsciousness. Not everyone is able to meet Johnny's challenge; he reveals this by what he says about his lost saxophone: "algun pobre infeliz estard tratando de sacarle algUn sonido" (101) 'some poor devil's probably trying to get some sound out of it' (184). Not everyone who plays the saxophone will achieve what Johnny can, just as not every passenger of the metro feels the same effect that the musician does, and not every reader will catch a glimpse of Johnny's mils and.
In conclusion, the metro serves many functions in "The Pursuer?' The reader has a clearer understanding both of the opposing characters of Johnny and Bruno, including their differing psychology and perception, of Dedee's character, and of Cortazar's personal outlook. The role of music in Johnny's life is revealed and the reader is confronted with the same choice offered to Bruno. We can accept the challenge to search for the metaphysical or we can reject it. Cortazar himself says, "viajar es inventar el futuro espacial" 'to travel is to invent a spacial future' (Kipnis 76) . In this creation, the reader is invited to join Johnny and Cortazar in their common quest for the yonder, which is symbolized by the underground journey through the dark tunnels traveled by the metro. The road to be traveled as proposed by Cortazar is not an easy one, and has no clear destination, but taking the metro with Johnny makes the reader more aware of Cortazar' 
